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A show about seven scientific revolutions that a grade eight teacher once said altered
the course of humanity. And their effects on our lives.
Gutenberg|Copernican|Newtonian|industrial|Darwinian|Nuclear|Information

Demonstrating the difficulty of demonstrating the effects of progress on our lives.
With whiteboards, unrehearsed questions and answers, songs, and demonstrations

Six performers, not in any way experts in science and not apologizing for that, attempt to understand
and question our notions of progress and knowledge and share that with an audience using things they
found around the house.

Absurd and delightful with a critical eye and a casual formalism, Small Wooden Shoe tries to help —
and believes live performance might just be the best way.

Some of the most remarkable of DTO
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“thought-provoking and aesthetige
interesting, but most importantly ...
sense of fun.” — The Globe andMail

“I've rarely seen productions as
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1. SHOW DESCRIPTION

Dedicated to the Revolutions is a show about seven scientific revolutions that a grade eight
teacher once said altered the course of humanity: Gutenberg, Copernican, Newtonian,
Industrial, Darwinian, Nuclear and Information.

Six performers, not in any way experts in science and not apologizing for that, attempt to
understand and question our notions of progress and knowledge and share that with an
audience using things they found around the house.

With whiteboards, unrehearsed questions and answers, songs, and demonstrations, Small
Wooden Shoe demonstrates the difficulty of demonstrating the effects of progress on our lives.

Intimate, fun, vulnerable and smart, Small Wooden Shoe engages with the world in an honest,
informal way while maintaining the need to step up and entertain. Absurd and delightful with a
critical eye and a casual formalism, Small Wooden Shoe tries to help — and believes live
performance might just be the best way.

Some of the most remarkable of Toronto's new generation of theatre and dance artists
collaborate with Artistic Director Jacob Zimmer and Artistic Producer Erika Hennebury.
Conceived by Zimmer and directed in collaboration with Ame Henderson (Public Recordings)
Dedicated to the Revolutions is created with Dora and Harold winning designer Trevor
Schwellnus (Aluna) and performers Frank Cox-O’Connell (One Reed Theatre), Aimée Dawn
Robinson (motherdrift), Chad Dembski (surprise performance), Erin Shields (Groundwater),
Evan Webber (One Reed Theatre).

Since 2006, Small Wooden Shoe has been developing Dedicated to the Revolutions by
creating and presenting performances based on each of these revolutions in order to create a
final piece that responds to a bigger picture of all of the revolutions and the very idea of
revolutionary change.

The work premiered in March 2009 on the mainstage at Buddies In Bad Times Theatre with
assistance from One Yellow Rabbit's High Performance Rodeo and in association with Buddies
In Bad Times Theatre.

smallwoodenshoe.org
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2. COMPANY INFORMATION

Artistic Director: Jacob Zimmer
Artistic Producer: Erika Hennebury

Associated Artists: Frank Cox-O’Connell, Chad Dembski, Brendan Healy, Ame Henderson,
Aimée Dawn Robinson, Trevor Schwellnus, Erin Shields, Evan Webber

We believe theatre is a useful process to think-through, feel-out and change-up
important social, historical, political and other everyday issues.

Founded in 2001 by Jacob Zimmer in Halifax, Small Wooden Shoe is a theatre company now
based in Toronto.

Small Wooden Shoe engages with the world around us in a curiously critical manner while
maintaining the need to perform — to step up and to entertain. By being direct, honest and genial
we hope to ease or transform the possible alienation between performers and audience. We do
this in an attempt to find ways to ease or transform the possible alienation of contemporary
living.

Believing that developing a sound artistic practice shouldn’t limit us to one performance style or
genre, we have made political agit-prop (Delayed Knee Jerk Reactions, 2001), hard-boiled live-
to-air radio (The Mysterious Death of WB, 2002), Chekhov adaptations (The Orchard, 2002),
multi-media solo shows (No Secrets, 2003) and durational task based performances (Mostly
Just Doing the Saturday Crossword). We have also created on-line think tanks, public meetings,
teaching workshops, keynote lectures and publications, all of which we consider to be part of
the same larger project that is Small Wooden Shoe.

Small Wooden Shoe performances are created in collaboration, led by Jacob Zimmer. Jacob
brings the conceptual framework and starting points to the collaborators and the show is the
result of the responses to his propositions and his response to those responses. This creative
feedback-loop expands the work beyond the possibilities of a single maker, with all participants
having a personal investment in the work, while maintaining a distinct and rigorous artistic vision
that identifies the work as a Small Wooden Shoe production.

Wanting a local, national and international conversation about the world and about performance,
we believe that touring, traveling and meeting are essential ways of extending the reach of the
company and work we do while getting vital feedback and inspiration.

Dedicated to the Revolutions Information
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3. ARTIST STATEMENT - Jacob Zimmer

When we made Dedicated to the Revolutions, | was thinking a lot about expertise and knowledge —
about broader social questions of specialization and the assumptions that go along with them.

A culture in which some people are allowed to speak of certain things and others (hairdressers, artists
and the like) should just sit quietly and then applaud at the end is what | was thinking about. | was
thinking that science (and art) are areas where this opinion is particularly strong — areas where non-
experts fear to venture due to possible scorn and humiliation at the hands of the experts.

It's an attitude that can lead to catastrophe as expertise removes itself from the everyday and we
suddenly find ourselves with an economic crisis we can’t understand, a world we have to take on faith
and hairdressers that aren’t allowed to do anything else.

| was thinking about how there might be room for something other than a particular kind of virtuosity and
showing-off. And | love virtuosity and showing-off, but | wonder about other options — of proposing other
strategies.

Of proposing vulnerability and even the importance of exposing our vulnerability in public. The show is
loose and goofy in parts but always intentional. The act of standing in front of people and trying to think —
as opposed to recite — with pleasure, desire and not a small amount of vulnerability was a proposal for
the loosening of the structures that dictate who can think about what.

Questions of expertise and virtuosity in art are long standing and always shifting, but those aren’t the
most important questions — taste in theatre and the people involved will change and change back. It's the
social questions | return to.

In bringing together thinking, vulnerability and pleasure, | wanted to find a way — for myself, my
collaborators (without whom none of this would be possible) and the audience (without whom none of
this would be possible) — to unite some parts of ourselves that are often pulled apart. The separation and
alienation of aspects of ourselves and our culture into more specialized and exclusive chunks seems like
a terrible idea to me.

Of course a 75-minute performance isn’t going to solve these problems. But maybe we can be part of a
discussion; maybe we can open up the conversation even just a bit.

That's a least part of what | was thinking.

Jacob Zimmer
Artistic Director, Small Wooden Shoe

Dedicated to the Revolutions Information
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4. ARTIST LIST and BIOGRAPHIES

Conceived by Jacob Zimmer

Directed by Jacob Zimmer in collaboration with Ame Henderson

Created with and performed by Frank Cox-O’Connell, Chad Dembski, Aimée Dawn
Robinson, Erin Shields, Evan Webber and Jacob Zimmer

Created with and Produced by Erika Hennebury
Created with and Designed by Trevor Schwellnus

Jacob Zimmer is a director, writer, dramaturge and performer whose work has shown in
Vancouver, Toronto, Halifax, Calgary, St John’s, Saint John and Montreal. Born in Cape Breton
and growing up in Halifax, Jacob now lives in Toronto. Along with his work with Small Wooden
Shoe, which he founded in 2001, Jacob works extensively in dance as the Resident
Dramaturge and Animateur at Dancemakers and the Centre for Creation in Toronto and in an
on-going dramaturgical collaboration with choreographer Ame Henderson. Jacob studied at
Simon Fraser University’s School for the Contemporary Arts. In 2007 he won the Ken
McDougal Emerging Director Award.

Erika Hennebury is Artistic Producer for Small Wooden Shoe and Producer for Buddies In
Bad Times Theatre. Erika was the Director of the Rhubarb Festival from 2006 — 2010 and
Artistic Coordinator for Buddies’ Audience Relocation performance series in 2007. Erika is a
collaborator with Halifax’s Secret Theatre in a new interdisciplinary performance called (WE)
ARE HERE with Dustin Harvey. Erika also occasionally conspires with Laura Nanni to create
collaborative community art projects as part of The Notary Public. Erika was co-recipient of the
K.M. Hunter Artist Award for 2000 and is a proud recipient of a 2007 Harold Award. A graduate
of Dalhousie University’s Theatre Department and a former member of the Irondale Ensemble
Project (Halifax) and founding co-Artistic Director of Les Vaches (1994 - 2004). From
Dartmouth, Nova Scotia, Erika has been creating and producing independent theatre in
Toronto since 1997. Erika is on the Board of Directors for Public Recordings.

Frank Cox-O’Connell creates and performs original theatre with Small Wooden Shoe, Public
Recordings (300 Tapes) and One Reed Theatre (Nor the Cavaliers, Never Underestimate The
Power, Little lliad). He also acts in plays, such as The Mill (Theatrefront), The Epic of
Gilgamesh (Groundwater), Shakuntala (Pleiades, Harbourfront’'s World Stage), Sanctuary
Song (Tapestry, Luminato), The Drawer Boy (Passe Murialle, and a tour with Farnham
Maltings, UK), Bach at Leipzig (Theatre Athena) and The Demonstration (Theatre Direct).
Frank is a graduate of the National Theatre School of Canada. As a musician, he plays drums
with Boys Who Say No.

Chad Dembski is Artistic Director of surprise performance; a company based in Montreal.
Most recently he was at the Chapter Arts Centre in Cardiff, Wales in May of 2010 with
Hamletown, a reworking of an earlier work save us [Hamletown] that was presented at HATCH
performance projects at the Harbourfront Centre in March of 2008. As a collaborator with
Public Recordings performance projects on Manuel for Incidence (Montreal/Toronto 2005),
/Dance/Songs/ (Toronto/Montreal — FTA/Terni, Italy/St.John’s/Halifax) and the most recent
project relay (Toronto — World Stage 2010). He has previously has worked with Small Wooden
Shoe on Perhaps in a Hundred Years (2005).
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Ame Henderson lives and works in Toronto where she is the artistic director of Public
Recordings. Henderson completed a BFA at Concordia University and holds a MFA in
Choreography from the Amsterdam School for the Arts. Her works Blue**Disco (2002),
memories and statements (2004), Manual for Incidence (2005), /Dance/Songs/ (2006), Open
Field Study (all together now) (2007), It was a nice party(Dancemakers, 2008) and The Most
Together We’ve Ever Been (with Matija Ferlin, 2009) have been presented in France, The
Netherlands, Italy, Croatia and across Canada. Henderson has developed work in residence at
Tanz Quartier Vienna, Le Groupe (Ottawa), Studio 303 (Montreal) and Tangente (Montreal).

Aimée Dawn Robinson is an improvising dancer, musician, landscape gardener, writer and
visual artist/video maker. She has performed, studied and taught dance in Canada, the United
States, Malaysia and Japan. Aimée spent the summer of 2008 in Hakushu (Japan) farming
and studying dance with Min Tanaka on Body Weather Farm. She returned to Tanaka's farms
(Body Weather and Tokason) in September/October (2009) to continue her studies. Aimée
holds her Master’s of Arts from York University. Her current research project, A Body of
Memory, explores the roles of memory and forgetting in improvising, butoh and Canadian
Aboriginal dance. Aimée co-founded the dance series Up Darling and the founder/director of
multi-disciplinary performance series, A Month of Sundays.

Erin Shields is a playwright and actor who trained at Rose Bruford College of Speech and
Drama in London, England. She is a founding member of Groundwater Productions through
which she creates, develops and produces much of her work including If We Were Birds which
premiered at Summerworks 2008 and was part of the Tarragon Theatre’s 2009/2010 season.
If We Were Birds is currently being translated into German as part of The German Theatre
Exchange. Upcoming Erin will remount Montparnasse (Groundwater in Association with
Theatre Passe Muraille), winner of the Alberta Theatre Projects’ Enbridge Emerging playRites
Award. Erin is also a playwright in residence at Tarragon Theatre.

Evan Webber is a writer and performer who works collaboratively in theatre. He is a founding
member of One Reed Theatre (relativesafety.com), whose works include Nor The Cavaliers
Who Come With Us, It’s hard to count to a million, and (never underestimate) The Power. Evan
is a frequent contributor to projects with companies like Small Wooden Shoe, Public
Recordings, and surPrise Performance, and he writes about art and performance online and in
print for Alternatives Journal and Canadian Theatre Review. Recent works include text for the
plays 2 Modern Feelings, at New Waves, 2009, and Little lliad, which was shown at Free Fall
’10, and will be presented in Dublin in the fall.

Trevor Schwellnus is a Toronto-based Scenographer, Designer-in-Residence at the Theatre
Centre, and Artistic Producer of Aluna Theatre. He has recently collaborated with:
Dancemakers (Double Bill #2), Ame Henderson's publicrecordings (relay, /dance/songs/, and
the upcoming 300 tapes), Aluna Theatre (La Comunién), Crow's Theatre (Out the Window),
Buddies in Bad Times (Silicone Diaries). He has 2 Dora Awards for his work with Aluna. In
November 2010 he takes his collaborative dance-theatre work-in-

progress,Nohayquiensepa (NoOneKnows), to Bogota, Colombia.
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5. PRESS CLIPPINGS - May 2009 (Links to full articles at smallwoodenshoe.org)

“Instead of offering a realistic overview of scientific progress, Dedicated to the Revolutions is the
creative interpretation of how change occurs.” — Walrus Blog

"Charmingly insistent on the right of non-experts and artists to grapple with what science means
for how we understand progress, the world around us, and how we understand ourselves." —
Nora Young on CBC's Spark Blog

“the point of the show isn’t so much to give the audience a useful lesson about Copernicus or
Darwin, but to explore how normal people relate to science on a daily basis. Also, it's very
funny.” — Torontoist

“[Dedicated to the Revolutions] isn’t amenable to the orthodox rules.” — The National Post

“thought-provoking and aesthetically interesting, but most importantly, [...] a sense of fun.” —
The Globe and Mail Preview

“Dedicated To The Revolutions is the kind of fun show that’ll appeal to those who don’t usually
go to the theatre. While it's not a conventional, well-made play, it offers thoughtful, well-made
entertainment.” — NOW Weekly Review

“I've rarely seen productions as good-humoured, as teasingly intriguing, as these.” — NOW
Weekly Preview

“It's an effort to think through paradigm shifts and how they affect our lives, an attempt to make
the ghost of C.P. Snow just a little happier, and also a shot at having some serious-minded but
light-hearted fun.” — Carl Wilson on Zoilus

“Six of Toronto’s most exciting theatre artists mix live demonstration, ukulele singalongs and a
Staples catalogue worth of whiteboards” — EYE Magazine Preview

Interviews:
“Art and science (and many other fields) share such basic values, and yet mostly they are
separated.” — Jacob Zimmer on MaRS Blog

“I think this work in particular is an attempt to get past some of my issues with the
hard lines and to generate proposals and engagement instead of only critique and pulling apart.”
— JZ in Time and Space

“It feels more like hosting a dinner party than performing” — Frank Cox-O’Connell in Torontoist

“We’re talking back to the list, and asking questions, and thinking about how
that story makes our lives what they are.” — Evan Webber on Theatre is Territory

Dedicated to the Revolutions Information
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6: TECHNICAL SUMMERY:
Length of Performance 75 minutes (no Intermission)
Company TOTAL 9 or 10:

Six performers (including Artistic Director)
One Tour Manager

One Lighting / Technical Director

One Stage Manager / Technician
Co-Director (when possible)

PHYSICAL REQUIREMENTS

Performance area: The show is designed for black box configuration
Masking Traveller will be open and all masking will be struck.
Grid height: + 18'6” (approximately)

Configuration: Grid is fixed, includes FOH positions.
Where required, additional pipe and clamp may be
necessary to create crucial hanging positions.

SET-UP
Day 1 Load-in / Lighting (6 crew)

Day 2 Tech (3 Crew) / Dress (1 Crew) / PERFORMANCE (1 crew)

Dedicated to the Revolutions Information
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IN THE WORKS FROM SMALL WOODEN SHOE:
MAJORWORKS:

Antigone: A Clean House for the Dead Season
by Evan Webber
2011-12

Time creates distance. Distance can lead to not being able to understand each other.
Not being able to understand can lead to death. Death takes time to reckon with. And so
we repeat.

Long time Small Wooden Shoe collaborator and co-founder of One Reed Theatre, Evan
Webber has written an Antigone full of characters, living and dead, who want this story
to end but don’t know how to make it happen. A story of a sister who wants to bury her
brother despite the civil war it could reignite and an father who understands very well,
but is also a leader. A story of generations and Western history.

We are interested in finding residencies, production partners.

Upper Toronto — A science fiction design presentation.
On-going Development.

Small Wooden Shoe proposes the building of a new Toronto above the current one
(imagine the CN restaurant with a ground level entrance) called Upper Toronto. When
Upper Toronto is finished, all residents of Lower Toronto will move up and Lower
Toronto transformed into some combination of intentional ruin, national park, and
farmland.

This is, of course, a terrible idea. But it is a terrible idea that might let us imagine and
perform possibilities and questions about what kind of world we might want if we could
start fresh.

Made with geographers, urban planners, architects, engineers, marketers and real
estate folk creating both the city and the show, Upper Toronto will be a developers’
presentation - a vital form of performance rapidly changing our world one condo complex
at a time.

The first phase, starting August 2010, will be to meet with experts in the field to begin the
planning of the city. We will follow a simple value — it must be a city we’d like to live in.
No dystopias or technophile visions, but a livable human-centric city in the sky. The
second phase will be the preparation and performance of the presentation, using scale
models, PowerPoint, virtual tours and a fair dose of rhetoric. The project will be
performed by appropriate experts rather than by trained performers.

Small Wooden Shoe In the Works — June 2010 1
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Life of Galileo

by Bertolt Brecht in a new translation by Birgit Schreyer Duarte with Jacob
Zimmer
On-going Development.

Following on a momentous reading at Convocation Hall in Toronto when 35 or so of
Toronto’s theatre, music and film community came together to read, Small Wooden
Shoe wants to continue developing the translation and our production.

Life of Galileo is an ever-relevant story about the complicated relationships between
power, history, individuals and freedom of thought. The new translation is simple and
clear with a surprising humour and lightness. Brecht’s play pushes beyond the story of
Galileo that we all know — that of a great scientist prosecuted by the ignorant Church and
nobly recanting in order to write his ‘world-changing masterwork’ in secret — to question
the legend that has emerged around this controversial figure. It proposes a social and
ethical responsibility for scientists and intellectuals that remains radical in these days of
venture capital science and economic justifications. Forcefully asking what the role of the
intellectual and thinker is in relation to power and the status quo, Life of Galileo stands
as a vitally important drama.

In these times, it's easy to back away from big plays and big ideas though the
presentation of this new translation we grapple with and re-imagine our theatrical and
scientific traditions, and approach Brecht and Galileo for what they might tell us now,
about our lives today. Life of Galileo thrills and excites with its examination, reflection
and provocation on contemporary issues of authority.

While loyal to the text and the intent of the work, we will continue to work with a woman
in the role of Galileo and other non-traditional casting and staging potentials as we bring
together the spirit and approach of Small Wooden Shoe with the text of Brecht.

We are interested in Zimmer directing university productions starting in the 2011-12

season; translation support and publishing and conversations about future productions.
(2012-). Script available on request.

Small Wooden Shoe In the Works — June 2010 2
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MINORWORKS

Small Wooden Shoe Reads Plays

Given our love of the staged reading and our belief that it is a viable form of theatre
itself, and that there are plays that we can serve by reading them at stands. An on-going
series in Toronto beginning Fall 2010.

What Keeps Mankind Alive?

A Small Wooden Shoe Christmas Concert

We sing songs from The Threepenny Opera.

Tickets, in fact, cost three cents at the door.

Singing the songs often as a choir and always with allowance for singing along, we hope
to fulfill the function of singing together, like in EIf, when it causes the “Spirit

of Christmas” to fly Santa’s sled, with no need to sugar-coat, nor accept, the darkness of
the songs. They are beautiful and horrible songs and so are perfect for singing together
with friends and accomplices on December 29 at Buddies in Bad Times. Nothing wrong
with that.

IDEAS THAT ARE ONLY IDEAS (but maybe you could help?)

Live-to-Tape Podcast — the audience watches from outside a sound proof both as a radio show,
sounding not at all live (think This American Life, Radio Lab, Spark) is performed for them.
Complete with dance numbers and other things the radio audience can’t even imagine.

Variety Show — Satire, comedy, the Living Newspaper. A constantly changing show able to
respond, in a bar, to the world around us in surprising ways.

OTHER THINGS SMALL WOODEN SHOE DOES
Teach — workshops in creation, performance and debating for theatre artists. Single day
or longer.
Meetings and conferences — Plan and facilitate people coming together to talk and do.
Talk — Jacob Zimmer gives lectures and talks on performance making, collaboration,
why things are worth thinking about and how art might be a useful way to do that.
Other topics would be welcome also.

Small Wooden Shoe In the Works — June 2010 3



